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Characters

Sephy hadley  Black/Cross young woman, aged thirteen to eighteen
Callum mCGreGGor  White/Nought young man, aged !fteen to 

twenty

The Hadleys (Crosses)
JaSmine Mum
Kamal Dad, the Home Secretary
minerva Sephy’s sister

The McGregors (Noughts)
meGGie Mum
ryan Dad
Jude Callum’s brother
lynette Callum’s sister

andrew a member of the Liberation Militia
Shania a Nought schoolgirl
mr Boden a teacher at Heathcroft School
lola a Cross schoolgirl
dionne a Cross schoolgirl
Kelani adamS QC a Cross lawyer
mr pinGule a Cross lawyer
JudGe anderSon
morGan a member of the Liberation Militia
JaCKie a Cross prison guard
exeCutioner
priSon Governor
priSon offiCer

Plus Protestors, Schoolchildren, Police, Reporters, Liberation 
Militia Members, Guards
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Suggested doubling for eight actors

aCtor 1 Sephy 
aCtor 2 Callum 
aCtor 3 Jude / Protestor / Nought Schoolboy 
aCtor 4 Ryan / Andrew / Protestor 
aCtor 5 Meggie / Lynette / Shania / Morgan 
aCtor 6 Jasmine / Protestor / Dionne / Judge / Jackie 
aCtor 7 Minerva / Protestor / Lola / Kelani Adams 
aCtor 8  Kamal / Protestor / Mr Bowden / Policeman /  

Mr Pingule 

Note on stage directions and scenes

Stage directions are purposefully sparse1, to enable the producing 
company to represent this complicated world in the way that best 
uses the physical space and vision that they have. 
Similarly, scenes are not formally named or numbered to encour-
age as much seamless2 "owing into each other as possible, to keep 
the pace3 fast and tense. !ere are gaps to show when ‘a change’ of 
location has occurred, but this is to be interpreted by the company 
at their discretion4. 

A forward slash (/) indicates where the next speaking character 
interrupts. ‘Beat’ indicates a short pause in the dialogue. 

1 sparse: spärlich 2 seamless: smooth 3 pace: tempo 4 at sb.’s discretion: in the way 
sb. wants
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PROLOGUE

A baby is crying. "e ensemble enter. Grown-up Sephy Hadley and 
Callum McGregor watch as – Meggie McGregor picks up Sephy 
from her cradle1 to console  2 her. Two-year-old Callum sleeps nearby. 
 Jasmine Hadley appears in the room – she watches Meggie for a beat  3.

enSemBle: When a newborn baby cries it means there’s life and 
with new life there’s new hope, right?

meGGie:  She’s perfect, Mrs Hadley. Persephone, such a pretty 
name. 

JaSmine: !ank you, Meggie. I’m sure her and your Callum will 
be … great friends. 

meGGie: He’ll be the luckiest boy in the world if they are, Mrs 
Hadley. 

Meggie passes Sephy to Jasmine, deferentially  4 but lovingly. 

Sephy: And we were friends. Best friends. Callum. And I was the 
luckiest boy in the world.

Callum/Sephy: I remember – 
Sephy: Leapfrogging over5 rocks, sleeping in trees – 
Callum: Sneaking6 in and out of sand-dune dens7– 
Sephy: Toes tickled by the cold sea even though we weren’t sup-

posed to be by the water – 
Callum: Not supposed to be anywhere we couldn’t be seen, but 

we were always – 

1 cradle: a baby’s bed 2 to console [kənˈsəʊl] sb.: to comfort sb. who is unhappy
3 beat (here): a moment 4 deferentially: respectfully 5 to leapfrog over sth.:  
to jump over sth. 6 to sneak: to move secretly 7 den: hiding place
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Sephy: Hiding – 
Callum: Smiling – 
Sephy: Climbing – 
Callum: Laughing … 

Beat. 

Sephy: !en – 

And the scene suddenly shifts  1. Callum and Sephy are kids running 
around Jasmine and Meggie. But the two women are still and tense  2. 
Something has obviously3 just been said that has shocked Meggie. 
Kamal Hadley enters. 

Kamal:  Is it true? Is it true? Has my wife been here with you? 
Are you not my housekeeper? Will you not answer me? Must I 
roar  4 even more, even louder? 

JaSmine: Meggie, just tell Mr Hadley – tell him we were in the 
house with the children all last night. 

Beat. 

Kamal: Meggie, you will speak. 

Beat. 

meGGie: Mr Hadley, I respect you as my boss and your wife, dare 
I say it  5, as my friend. Even so, sir, us Noughts have to $nd 
dignity  6 where we can and … I $nd it in truth. 

Kamal: So what is it then, your dignifying truth? 

Beat. 

meGGie: Sorry, Mrs Hadley – 
JaSmine: Get out, get out, get out!

1 to shift: to change 2 tense: not relaxed 3 obviously: clearly 4 to roar: to shout 
5 to dare: wagen 6 dignity: Würde



8

5

10

15

Kamal roars, the kids run away and we are left with  Jasmine and 
Meggie on their own on opposite sides of the stage. Callum and Sephy 
begin their new reality –

Callum: We didn’t understand what had happened.
Sephy: But we knew our games had to change now.
Callum: No more playing in Sephy’s family grounds 1 , as we won-

dered if our mums would ever speak again.
Sephy: We were still speaking, they couldn’t stop us, nobody could 

– we were partners in crime2. Two of a kind.
Callum: Biding our time  3, till we had an excuse to be together in 

the open every day.
Sephy: For three years we only ever met in secret – on my family’s 

private beach, which I can see now is so crazy, to have our own 
beach, but at the time, it was just our place, mine and Callum’s, 
with the ocean in front of us and the wide world waiting for 
us … 

1 grounds: land that belongs to sb., property 2 partners in crime (here): soulmates
3 to bide one’s time: to wait for the right moment


