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Einführung zum Roman „Feed“ 

Über den Roman 

M. T. Andersons Roman „Feed“ zählt heute zu den eindrucksvollsten dystopischen Jugendromanen der
Gegenwartsliteratur. Er wurde 2002 veröffentlicht und wirkt heute aktueller denn je, da er Themen wie digitale
Abhängigkeit, die Macht von Technologiekonzernen, Konsumorientierung und Umweltzerstörung aufgreift.
Diese Phänomene sind Schülerinnen und Schülern aus ihrem Alltag nur zu gut bekannt. Gerade deshalb eignet
sich der Roman in besonderem Maße für den schulischen Englischunterricht, denn er verbindet eine fesselnde
Geschichte mit einer kritischen Reflexion über unsere Gegenwart und mögliche Zukunft.

Die Handlung spielt in einer Zukunft, in der nahezu alle Menschen einen Computerchip, den sogenannten Feed, 
direkt im Gehirn implantiert haben. Dieser bietet dauerhafte Verbindung zum Netz, personalisierte Werbung, 
einfache Kommunikation und grenzenlose Konsummöglichkeiten. Die Hauptfigur Titus und seine Freunde 
führen ein scheinbar sorgenfreies Leben voller Partys, Shopping und Ablenkung. Durch die Begegnung mit 
Violet, einem Mädchen, das den Feed kritisch hinterfragt, wird Titus jedoch mit den Schattenseiten dieser 
Gesellschaft konfrontiert. Dazu gehören die Manipulation durch Tech-Konzerne, Technologieabhängigkeit, die 
Verarmung von Sprache und Denken, Umwelt-zerstörung sowie die Erosion menschlicher Beziehungen. 

In „Feed“  spielt Sprache eine zentrale Rolle. Anderson spiegelt die geistige und sprachliche Degeneration 
seiner jugendlichen Figuren, die sich in Slang, abgebrochenen Sätzen und futuristischen Kunstwörtern äußern. 
Diese sprachliche Gestaltung ist didaktisch besonders wertvoll, da die Schüler/innen lernen, mit der für einen 
literarischen Text charakteristischen Sprache umzugehen, Bedeutungen aus dem Kontext zu erschließen und 
die Verbindung zwischen Sprachverfall und gesellschaftlicher Entwicklung zu reflektieren. 
Der Roman ist zugleich eine dystopische Satire. Anderson zeigt auf überzeichnete und ironische Art die 
negativen Auswirkungen von Technologie, Konsumgesellschaft und Medienkontrolle. Diese zugespitzte 
Darstellung gesellschaftlicher und ökologischer Probleme regt auf besondere Weise zum Nachdenken über 
gegenwärtige Entwicklungen an. 

M. T. (Matthew Tobin) Anderson, geboren 1968, ist ein US-amerikanischer Jugendbuchautor, der für seine
Werke mehrfach ausgezeichnet wurde. Mit „Feed“ gelang ihm der internationale Durchbruch. Der Roman
gewann den Los Angeles Times Book Award, war Finalist für den National Book Award und gilt heute als
Klassiker der dystopischen Jugendliteratur. Darüber hinaus ist er Pflichtlektüre im australischen High-School-
Curriculum (HSC) für die Jahre 2019 bis 2028. In den USA, Kanada und Großbritannien wird „Feed“ regelmäßig
in High-School-Englischkursen gelesen, häufig im Zusammenhang mit Themen wie Dystopie, Technologie und
Konsumkritik.

Für den Unterricht ist „Feed“ in vielerlei Hinsicht geeignet. Der Roman bietet eine breite thematische Basis, die 
sich hervorragend mit zentralen Themenfeldern des Englischunterrichts verbinden lässt: 

• Technological domination and control / resistance: Wie Technologien unser Leben bestimmen und welche
Formen von Widerstand möglich sind

• Corporate power and control: Die Rolle von Konzernen bei der Steuerung von Konsum, Denken und in der
Politik

• Consumerism: Kritische Auseinandersetzung mit Konsum als Ersatz für Sinn und Identität

• Loss of individuality and social conformity: Der Rückgang von Sprache, Kultur und individueller Autonomie

• Environmental collapse: Zerstörung der Umwelt und die Folgen für die Menschheit

Insgesamt eröffnet „Feed“ zahlreiche Anknüpfungspunkte für den Englischunterricht. Der Roman fördert nicht 
nur Sprach- und Lesekompetenz, sondern lässt sich vielfältig in Verbindung mit digitalen Medien zum 
Trainieren von digitalen fremdsprachlichen Kompetenzen einsetzen. Er lädt zudem dazu ein, über die 
literarästhetische Gestaltung nachzudenken und sprachliche Gestaltung zu reflektieren.  
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Text analysis 

Setting  
The story of "Feed" unfolds in a hyper-technological future where nearly every person has a computer implant, 
known as the feed, directly in their brain. This device grants permanent internet access, streaming data, instant 
messaging, and personalized advertising directly into one's thoughts. Society is shaped around the feed, with 
cities, schools, and social interactions structured by digital connectivity. The protagonist, Titus, and his friends 
live in this world of endless parties, shopping, and superficial amusement, rarely questioning the impact of 
their technology-driven existence. The feed shapes daily routines, from education (handled by corporations 
rather than teachers) to relationships, effectively blurring the boundary between human thought and 
corporate interest. The setting is both familiar and alien, blending contemporary consumer culture with a 
dystopian vision of constant digital immersion. The arrival of Violet, a girl who doesn’t trust the feed, 
challenges Titus to see the darker side beneath the surface of their everyday lives. 
 
Language  
The language in "Feed" reflects the pervasive influence of the feed on thought and communication. M.T. 
Anderson employs slang, fragmented sentences, and neologisms invented for this future society. Characters 
often speak in a shallow, repetitive manner, their vocabulary diminished by reliance on the feed for 
information and expression. They are no longer able to read or write anymore as they can look up everything 
online at any time. Violet’s character, who consciously resists feed-speak, stands in contrast: her richer 
vocabulary and more reflective speech emphasize what has been lost. Her father represents this even more, 
speaking in long, elaborate sentences and practising the language to avoid losing it. Through this, Anderson 
criticizes the way digital media can flatten language, thought, and individuality. 
 
Satire 
"Feed" is a sharp satire, exaggerating the trends of consumerism, corporate control, and digital addiction to 
expose real-world dangers. Anderson uses biting humour to make fun of advertising, shallow pop culture, and 
the blind pursuit of pleasure. The narrative is full of absurd, branded product names and grotesquely artificial 
experiences, such as "mal", the artificially induced lesions that become fashionable among teenagers, or 
choking parties among adults. These elements reveal the emptiness and danger at the heart of the society. The 
novel’s bleak tone and vividly imagined future act as a warning, capturing the potential consequences if current 
social and technological trends continue unchecked. 
The novel can also be considered a work of cyberpunk because it draws on the central themes of cyberpunk: a 
science fiction genre characterized by advanced technology, dystopian settings, and pervasive corporate 
power, often exploring issues like technological domination, loss of privacy, and social inequality.  
 
Narrative Structure: Parts, chapters, feed chatter (UE 15) 
The novel is divided into four parts, which consist of short chapters, many of which are titled with digital or 
advertising references. The narrative is interspersed with "feed chatter", bits of advertising, informational 
snippets, and pop-up style interruptions that mimic the vast amount of data experienced by the characters. 
This fragmentation reflects both the physical structure of the novel and the psychological fragmentation 
experienced by those living with the feed. The chapters are short and their split structure push the reader to 
experience the same restlessness and distraction as Titus and his friends. The inclusion of feed advertisements 
and corporate messages blurs the line between narrative and commercial, reinforcing the theme of 
technological and corporate intrusion into the most private corners of life. 
 
Narrative perspective 
The novel "Feed" is narrated in the first person by Titus, a teenage boy whose perspective is limited and often 
unreliable due to his apathy and dependence on the feed. This narration immerses readers in a world shaped 
by constant digital interruptions and shallow communication. Titus uses fragmented, slang-filled language that 
reflects the influence of the feed on thought and speech. Through his perspective, readers experience the 
contrast between his complacency and Violet’s resistance to the feed’s control. The limited viewpoint requires 
readers to critically interpret the events, deepening themes like loss of individuality and conformity in this 
dystopian future. 
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Themes 
Technological domination and control / resistance (UE 2, UE 3, UE 7 
The feed’s omnipresence functions as a tool for both social control and passive conformity. It shapes desires, 
thoughts, and even emotions, reducing freedom and individuality. The system monitors users and customizes 
advertisements. Titus and his friends are largely unconcerned by this domination, going along with whatever is 
recommended or marketed to them. Resistance is personified by Violet, who tries to resist the feed’s influence 
and confuse its algorithms by supplying random data. However, her resistance is ultimately unsuccessful as her 
malfunctioning feed leads to isolation and tragedy, even death. Anderson uses Violet’s struggle to highlight 
both the power of technological control and the difficulties faced by those who try to resist it. The novel raises 
urgent questions about a world saturated with ongoing surveillance and manipulation, showing how easily 
technology can become a mechanism of domination. 
 
Corporate power and control (UE 9, UE 10, UE 12) 
Tech corporations in "Feed" have displaced traditional government, running schools, controlling commerce, 
and directly manipulating the thoughts of individuals through their products. The feed is not merely a 
communication tool but a means for corporations to collect personal data and shape consumer behaviour.  
The narrative repeatedly shows characters receiving product recommendations and promotional content, 
often in intimate or sensitive moments. Titus and his friends are happy that corporations organize the schools 
so that they will learn useful things for their future. Violet’s experiences, especially her inability to get help for 
her failing feed due to a low data profile, expose how the system dismisses those outside profitable markets. 
Anderson’s vision is a warning about the dangers of unchecked corporate power. 
 
Consumerism  
Consumerism is presented as the primary source of identity, value, and satisfaction in Anderson’s world. The 
feed constantly sends users advertising, suggesting new trends and purchases as the key to happiness. 
Shopping becomes a group pastime, parties a way to display the latest products, and relationships are often 
transactional. Yet, this endless pursuit of consumption leads to emptiness and dissatisfaction. Characters, 
especially Titus, struggle to find deeper meaning beyond what the feed prescribes. Violet criticizes this culture, 
seeking authenticity and resisting the pressure to conform to commercial desires. Despite the constant buying 
of new goods, no character finds lasting joy. Anderson’s portrayal of a consumer-driven culture shows the 
emptiness at the heart of materialism. 
 
Loss of individuality and social conformity (UE 12,  
In "Feed" individuality is diminished by the dominance of the feed and the pressures of social conformity.  
Most characters display a sameness in attitude, behaviour, and ambition, their interests dictated by marketing 
algorithms. The feed standardizes thought, discouraging critical thinking, and making divergence from the norm 
both difficult and risky. Violet, as the main exception, strives to maintain her uniqueness through independent 
thought and resistance, but faces social and systemic pushback. Titus, though initially conformist, becomes 
increasingly aware of how the feed limits their capacity for genuine individuality. The novel paints a dark 
picture of a world where conformity is the default and nonconformists are marginalized or ignored. Anderson’s 
work invites readers to consider the value of independence in a culture where everything from speech to taste 
is moderated by unseen commercial algorithms. 
 
Environmental collapse 
Environmental degradation is a constant, though often in the background, feature of the novel’s world. Nature 
is presented as severely damaged, with dying oceans and uninhabitable regions. The casual attitude of the 
characters towards environmental collapse emphasizes their numbness and indifference towards nature.  
Clouds are owned by corporations and provide the weather inhabitants wish to have, if they can afford it.  
Air factories produce clean air, even if parks are destroyed to make space for them. Violet’s awareness of the 
world’s declin contrasts with the indifference of her peers and their parents, providing a sharp reminder of the 
consequences of ignoring environmental responsibility. Anderson uses these glimpses of collapse to critisize 
not only technological overreach but also widespread societal complacency in the face of environmental crisis. 
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Main characters 

Titus ▪ about 17 years old 
▪ upper-middle class family, parents s. below, younger brother whom he calls Smell Factor,  
▪ has had the feed since birth, finds his life with the feed completely normal 
▪ genetically designed to look like the actor Delglacey Murdoc 
▪ circle of like-minded friends: Link, Marty, Calista, Quendy (Titus dates  her after he broke up 

with Violet), Loga (Titus’s exgirlfriend) 
▪ begins a relationship with Violet, is annoyed by her criticism, grows distant when she becomes 

ill, struggles with empathy and connection 
▪ accepts the feed, interested in shopping and entertainment, later influenced by Violet, wants 

to avoid discomfort, prefers fitting in 
▪ complacent, shallow, sometimes thoughtful 
▪ starts as indifferent to the feed, becomes more reflective of it, but ultimately remains limited 

in empathy 

Violet Durn ▪ about 17 years old 
▪ raised by her father, s. below, less wealthy background 
▪ received the feed at age 7, homeschooled by her father, her feed malfunctions after the hacker 

attack 
▪ unique, beautiful, unconventional with regard to clothes, short blonde hair 
▪ begins a relationship with Titus that becomes difficult as her illness worsens 
▪ interested in resisting consumerism and the feed, enjoys learning, independent thinker, wants 

to experience life fully 
▪ intelligent, brave, resistant, reflective, sensitive, critical, independent 
▪ grows increasingly isolated as her illness progresses; becomes vulnerable, remains true to 

her values, faces death bravely 

Titus’s friends Shared Characteristics 
▪ together they embody the shallow, conformist, feed-driven youth culture 
▪ interests: shopping, parties, body modifications, entertainment 
▪ lack depth or critical thinking; function as a backdrop for Violet’s difference 

Notable traits among them 
▪ Link: clone of Abraham Lincoln, wealthy but unattractive, center of social attention 
▪ Marty: athletic, fun-loving, carefree, enjoys social outings and “mal” (feed intoxication) 
▪ Calista: dominant, outspoken, confident trend-setting “queen bee”; initiates the lesion fashion 

trend 
▪ Quendy: insecure follower, tries to be like Calista, takes lesions to extremes, later dates Titus,  
▪ Loga: less prominent, Titus’s ex, only member whose feed was not hacked during the moon 

trip 

Titus’s parents ▪ parents part of upper-middle-class, privileged background 
▪ mother: works in design, provides unconditional approval, reinforces Titus’s self-image 
▪ father: works in a bank, emotionally detached, represents corporate mindset, self-centered, 

lacks compassion, speaks infantilized language 
▪ family life marked by lack of genuine communication and emotional connection 

Violet’s father ▪ college professor, teaches "dead languages" such as old computer languages  
▪ highly intelligent, speaks in complex, formal language as resistance to society's degradation 

of communication 
▪ emotionally connected and genuinely concerned for Violet 
▪ homeschools Violet 
▪ initially reluctant but agreed to feed implantation for Violet to avoid social discrimination 
▪ Violet’s mother left the family when Violet was 6 or 7 
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Chapter summary 
 

Part/Chapter Main topics 

moon  

your face is not an organ (pp. 11–14) 
The story begins with Titus, the narrator, who feels bored or “null” at home. To escape this, 
he and his friends travel to the moon for spring break, guided by the feed, which constantly 
suggests places to stay, shop, and eat. Although the trip should be exciting, Titus finds the 
moon boring because it always seems the same.  

technology,  
consumer culture, 
adolescence,  
escapism, 
expectations 

impact (pp. 15–19) 
On the moon, the friends’ feeds light up with banners advertising hotels and shops. After 
failing to get into the college-age parties at their hotel, they head to the Ricochet Lounge, a 
place where they can float freely without gravity. It is briefly mentioned that Titus once 
dated Loga, but now they are just friends. At the Lounge, Titus notices a girl watching the 
group, and he is immediately drawn to her. 

consumerism,  
social interaction, 
social media,  
attraction 

feed chatter (p. 20) 
Ads for a car, a sports show, fashion, a restaurant and a pop song 

advertisement 
pop song 

juice (pp. 21–22) 
The girl stands out because she is dressed in gray old fashioned wool. He is fascinated by her 
as she pushes a mouthful of juice into the air and watches it float in zero gravity. 

individuality, 
attraction 

the nose grid (pp. 23–26) 
Titus and Link chat about the hot girl but Titus is too shy to approach her. Meanwhile, 
Quendy is upset because her lesion is spreading. When they ask the girl for her opinion, she 
surprises everyone with her sophisticated theory of dividing the face into a grid to judge 
whether a lesion looks good or not. Link and Marty try to flirt with her but she seems more 
interested in Titus who remains quiet. The girl helps Quendy style her hair around the lesion. 

social conformity, 
individuality, 
connection,  
attraction 

feed chatter (pp. 27–28) 
Ads for a show about a woman harvesting organs from his clone, a dance club “The Rumble 
Spot”, Coke and other brands. 

entertainment, 
advertisement 

the moon is in the house of boring (pp. 29–37) 
Violet, visiting the moon alone, joins Titus and his friends. After shopping and trying to get 
high or drunk, she feels uncomfortable with their behavior, and Titus is embarrassed too. At 
the Rumble Spot, Violet irritates Titus when she questions his opinions about Mars, which he 
thinks is dumb. Suddenly an old man yells, “We enter a time of calamity!”, and he hacks into 
people’s feeds. The police beat the man and shut down the hacked feeds, including those of 
Titus and Violet, who hold hands before collapsing.  

technological 
control, resistance,  
social conformity, 
adolescence,  
peer pressure 

eden  

awake (p. 41) 
Titus wakes up and realizes he is disconnected from the feednet. 

technological 
dependence 

college try (p. 42) 
He discovers he is in a hospital with his friends and Violet. Without the feed, they feel lost 
and unsure what to do. 

technological 
dependence, 
identity 

boring (p. 43) 
There is nothing to do except looking at a boring picture of a boat on water. 

technological 
dependence 

still boring (p. 44) 
Everyone touched by the hacker is in the hospital. A police officer tells them they will remain 
“offline” until their systems are checked for viruses. 

technological 
vulnerability and 
dependence 

missing the feed (pp. 45–46) 
Titus misses the feed and reflects on its history. At first, feeds were promoted as tools for 
instant education. Now they provide news, entertainment, and especially shopping, since the 
feed knows what you want before you do. Although some worry about corporations using 
people’s data, Titus insists the benefits outweigh the risks. 

corporate power,  
education, 
consumerism 
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cache & carry (p. 47) 
Titus looks through his cached files and finds a message from the old man at the club, as well 
as an expired clothing ad, which disappoints him. 

technology,  
consumerism 

night, and boring (pp. 48–50) 
Still without their feeds, the group doesn’t know what to do. Loga visits, showing sympathy 
but also chatting with other friends on Earth. That night, Violet cries, saying she only wanted 
to enjoy herself like normal kids but now faces problems. Titus feels glad to be near her, 
though unsure how to comfort her. 

social conformity, 
desire to belong,  
isolation 

father (pp. 51–52) 
Titus’s father visits briefly and spends most of the time chatting. Violet explains that her 
parents are too busy to come. 

relationships, 
emotional distance 

salad days, w/sneeze guard (pp. 53–55) 
To pass the time, the friends play a game, spitting hypodermic tips at a picture. Violet is 
especially good at it and shows attention only to Titus. Loga visits again, sharing news about 
a favorite feedcast. The group remembers childhood moments and laughs together. Violet 
calls this their “salad days,” meaning a happy, carefree time. 

friendship, love 
belonging,  
technological 
independence 

the garden (pp. 56–57) 
Violet feels unsettled after speaking with a doctor. Later, she shows Titus an old garden full 
of dead plants, which he finds beautiful. He describes it with a metaphor that Violet 
appreciates. They kiss. 

love, personal 
connection, 
environmental 
decay 

dead language (pp. 58–60) 
Violet and Titus talk about their families. Titus mentions his younger brother, his father who 
works in banking, and his mother who works in design. Violet explains that her father is a 
college professor who teaches dead languages. Titus is surprised that she can read and write, 
since he can only read a little. He is even more shocked that she writes instead of using the 
feed, but Violet brushes this off by calling herself pretentious. She also admits that she lied 
earlier about her father being too busy to visit the hospital. 

education and 
knowledge,  
being different, 
authenticity vs. 
conformity,  
family 

release (pp. 61–63) 
After a few days, the group is checked again one by one. At first Titus feels nothing, but then 
his feed returns with an ad about a car. Soon, all of the friends’ feeds are restored. 
Overjoyed, they dance and celebrate as ads, news, and chats flood their minds once more. 
Titus and Violet hold hands and feel happy together. 

technological 
dependence, 
consumerism, 
illusion of 
happiness 

utopia  

normal (pp. 67–70) 
Back on Earth, life quickly returns to normal. Violet tells him that she is home-schooled. She 
asks if things will be different after the hack, but Titus replies that he is simply glad to have 
people in his head again. 

technological 
dependence, being 
different 

undervalued truffle (pp. 71–73) 
Titus and Violet go to a party where people drink and watch a movie on the feed. Quendy is 
upset because Calista and Link are dating. She tells Titus that Calista thinks Violet is arrogant. 
Violet confirms this, explaining that she used an unusual word and Calista mocked her for it. 

social judgement, 
language, being 
different, peer 
relationships 

feed chatter (p. 74) 
In a clumsy and jumbled speech, President Trumbull says Americans are smart enough not to 
believe “corporate ‘watch’ organizations.” 

news 

the others in mal (pp. 75–79) 
Violet dislikes the feedcast movie, which confuses Titus. Marty and Link want to get high, but 
Titus refuses recalling the hack. Later, he and Violet agree people just want to forget the 
moon. Violet reveals her feedware is damaged. They kiss and hold each other close. 

adolescence, 
entertainment, 
technological 
vulnerability  

nudging (pp. 80–81) 
Titus dreams that the moon hacker contacts him. 

technological 
intrusion 

feed chatter (p. 82) 
Older people recall when forests died and animals moved into the cities. 

documentary 
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lose the chemise (pp. 83–89) 
At the mall, Violet explains that corporations push endless consumption. As resistance, she 
plans to create a confusing customer profile by asking for random products. She and Titus try 
this in several stores and enjoy it. Violet also reveals her father saved for a year to send her 
to the moon. 

consumerism, 
technology, 
algorithms,  
social inequality, 
resistance 

sniffling (pp. 90–91) 
Titus chats with Violet, who feels sad. Then she forwards him messages from Nina, the 
FeedTech assistant, full of ads for the random items they asked about at the mall. 

algorithms, 
consumerism 

a new place (pp. 92–93) 
Violet tells Titus that as a child, she didn’t have many of the items available on the feed but 
wanted to be like “normal” people who had them. Titus fears that Violet is too smart for him, 
but he thinks he can show her many things in the feed world that are new to her. 

economic 
inequality,  
desire to belong, 
education 

the dimples of delglacey (pp. 94–100) 
Titus prefers schools run by corporations and teaching useful things like how to use the feed. 
But he still worries that Violet is smarter reading about problems in the world he doesn’t 
really care about. She tells him that only 73 % of Americans have feeds, and that she did not 
get one until she was seven. Titus’s mom is proud of him, mentioning that he was created 
after the now forgotten actor DelGlacey Murdoch. Titus’s parents decide to buy him an 
upcar for being brave during the hacker attack.  

democracy, 
corporate power, 
social inquality, 
individuality and 
society,  
being different,  
genetic engineering 

feed chatter (p. 101) 
President Trumbull called the Prime Minister of the Global Alliance a “big shithead” and his 
speaker tries to do damage control by saying this is a compliment. 

news 

lift (pp. 102–104) 
Violet joins Titus and his father while they shop for Titus’s new car. He cannot decide 
between two brands and receives a lot of ad for them via the feed. Mockingly, Violet says 
that Titus is lucky to get a car because he was hacked. This prompts a discussion about 
whether he is entitled to it or not. She then tells him that they won’t be going to court 
because the hacker is dead.  

consumerism, 
technological 
influence,  
morality and 
entitlement 

a question of moral (pp. 105–110) 
Titus and Violet plan to take his upcar to Jefferson Park, but Titus’s father says it is now an air 
factory. Violet is outraged, but his father argues that factories produce more oxygen than 
trees. Titus argues with his parents about not being told that the hacker had died. Violet 
freezes and tells Titus that her body is failing following the hack. He drives her home, more 
concerned about his new car than her well-being. 

environmental 
collapse, 
sustainability,  
family conflict, 
illness 

feed chatter (pp. 111–112) 
A simple love song. 

pop song 

observe the remarkable verdure (pp. 113–115) 
Titus goes to Violet’s house. Her neighbourhood is poor and its houses aren’t contained 
within individual pods with their own weather. Titus is surprised to find that Violet’s home is 
filled with books. He is confused by her father’s language. Violet explains that he speaks in 
such a complex manner that his words cannot be simplified. She says that her mother 
probably lives in South America. 

social / economic 
inequality, 
language / 
communication, 
resistance 
 

a day in the country (pp. 116–122) 
On their way to the countryside, Titus and Violet share information about their families. They 
visit a farm where meat is produced and enjoy their company and conversation. That night, 
Titus is at home, feeling content about his family as the feed murmurs in the background, 
"All shall be well." 

family, connection, 
environment, 
industrial food 
production 

feed chatter (p. 123) 
A voice announces that the world has entered a new age. In America, people will get 
whatever they wish for. 

documentary 

nudging again (pp. 124–127) 
Titus has nightmares filled with images of destruction. Violet wakes him up to tell him that 
someone has been tampering with her feed and sending similar images. She reports this to 
FeedTech Customer Assistance, but only receives automated shopping recommendations 
from Nina in response. 

technological 
vulnerability and 
indifference, fear 
of losing control  
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feed chatter (p. 128) 
Ad for an upcar. 

advertisement 

the real thing (pp. 129–134) 
Violet, Titus and his friends gather at Marty’s to try and work ‘Coke’ into their conversations 
in order to promote it. Violet struggles to describe it, which irritates Titus’s friends, many of 
whom are wearing riot gear from historical uprisings. When she asks about the events, no 
one knows their history, and they take offence. Calista and Loga mock her about her 
language and she wants to leave. Titus tries to ignore it, but they eventually leave. 

consumerism, 
marketing, 
language, social 
exclusion and peer 
pressure 

fight and flight (pp. 135–139) 
On their flight home, Titus and Violet fight. He scolds her for using strange words, which 
makes her furious. Violet then reveals her feed is badly damaged, which could be fatal since 
it’s connected to her brain and body. Suddenly, she asks him to drop the upcar, which makes 
them feel a bit sick but also calm and reconciled. 

language, conflict 
and reconciliation, 
indivduality, 
technological 
dependence  

so much to do (pp. 140–142) 
Violet tells Titus that she has lots of things she wants to do, but not much time left. As they 
hold each other, Titus says she should have told him sooner. When he asks how long she has 
left, she replies that she could die at any time. After dropping her off, Titus does with 
homework. 

aspirations,  
digital dependence, 
illness 

feed chatter (p. 143) 
Story about a boy longing for his dog, which is either dead or missing. 

documentary 

seashore (pp. 144–145) 
Titus and Violet visit the toxic seashore. He accuses her of agreeing with the hacker. Violet 
shares more about her condition, and Titus struggles to handle it. 

environmental 
decay, dissent 
agains the system 

feed chatter (p. 146) 
A trite conversation from a show on the feed. 

entertainment 

limbo and prayer (pp. 147–151) 
Calista arrives at school with an artificial lesion. Titus chats with Violet and tells her that Link 
is a genetic clone of Abraham Lincoln. Violet says that she is reading ancient Mayan spells to 
preserve dying cultures. Titus and Violet decide to go to another party together.  

social conformity,  
resistance,  
genetic engineering 

feed chatter (p. 152) 
Advice for teen girls about boyfriends, a news story of an American official justifying a 
political action. 

advertisement, 
news 

flat hope (pp. 153–157) 
At Link’s party, Quendy arrives with artificial lesions covering her entire body. Violet can’t 
believe she has done this. Titus explains that she is simply trying to outdo Calista for Link’s 
attention. He shows her an attic where they used to play games. Titus says that this was his 
hiding spot. The two of them come across old paintings of Link’s distant relatives with old-
fashioned names such as Jubilee and Hope.  

social competition 
peer pressure, 
youth culture 

our duty to the party (pp. 158–162) 
People play the game spin-the-bottle. After Quendy kisses Link, Calista mocks Quendy. When 
Marty’s bottle points to Violet, he tries to kiss her, but she refuses. Outraged, she chastises 
everyone for playing games while the Earth is dying. Violet calls Quendy a monster because 
of her lesions. Her body fails her completely and she passes out. They call an ambulance and 
take her to hospital. Titus realises that the party is over. 

youth culture,  
peer pressure, 
alienation,  
illness 

slumberland  

52.9 % (pp. 165–166) 
Titus waits in the hospital while Violet is examined by a doctor. His feed keeps sending him 
advertisements. 

human suffering, 
consumerism in 
private moments 

87.3 % (pp. 167–170) 
Violet’s father arrives at the hospital. They can monitor Violet’s feed efficiency, an ideal 
rating is 98 %. Violet apologizes to Titus for her outburst and says that she will be OK for 
now. An awkward conversation follows. Titus returns home. 

illness, escapism 
through the 
internet 

  

Vorschau



© edulit | 2025 
 

9 

87.1 % (pp. 171–173) 
Violet returns home but has lost a year of memories. She tells Titus her plans for the future 
and what she wants to do with him, though he reacts reluctantly. When he asks about her 
outburst, she says it felt great to scream. 

dreams, unequal 
commitment in a 
relationship 

87.1 % (p. 174) 
Violet and her father petition FeedTech to repair her feed. 

corporate power, 
inequality 

86.5 % (pp. 175–176) 
Quendy tells Titus she knows Violet’s outburst wasn’t her fault. She feels sorry for her and 
urges Titus to take care of her. 

friendship, 
sympathy 

52.0 % (pp. 177–178) 
Titus wakes to a long message from Violet. She explains that her mother chose not to have a 
feed and that her father’s family couldn’t afford one, yet both still went to college. She 
mentions briefly losing movement in her leg but recovering. Violet ends with a comforting 
memory of childhood, feeling the artificial sun above and wet mud below. 

Social /economic 
inequalities related 
to technology, 
longing for 
authentic nature 

82.4 % (p. 179) 
Titus first only listens to part of Violet’s message and continues on his way to School™.  
He can smell a hospital scent. 

emotional distance, 
health 

80.9 % (pp. 180–182) 
Violet creates a kind of bucket list — a set of 22 experiences she wants to have, many 
involving Titus. This list highlights her desire to live fully. Violet doesn’t want to remember 
her illness and suffering. 

dreams, unfulfilled 
desires, shared 
hopes 

78.6 % (p. 183) 
Titus listens to Violet’s life list bit by bit without replying. At School™, he struggles to 
concentrate. 

emotional distance 

77.8 % (p. 184) 
Violet asks if he received her list. 

desire to connet 
with sb., fear of 
losing sb.  

76.3 % (pp. 185–190) 
Titus hangs out with Marty and Link and they go into mal. Violet chats Titus sensing that he is 
in mal. He visits her, promising to do her list with her, but she is preoccupied with news from 
Central America and her father no longer teaching. Titus falls asleep on her lawn. 

distance in 
relationships, 
global issues 

76.2 % (pp. 191–193) 
Violet sends Titus her morning memories. He feels her body failing and learns she was 
denied feed repairs by Nina at FeedTech, who judged her an unworthy investment due to 
her unusual customer profile. FeedTech might reconsider if she created an attractive 
consumer portrait, but Violet refuses. 

corporate power, 
dehumanization, 
consumerims, 
technological 
dependence 

76.2 % (pp. 194–195) 
Titus wakes up feeling guilty for never asking about FeedTech’s response. He wants Violet to 
touch him, but she doesn’t, so he leaves. 

guilt, emotional 
distance 

59.3 % (pp. 196–198) 
Violet is afraid that she will lose more of her memories, so she sends them to Titus. There are 
a lot of them. He deletes them and doesn’t reply. When she asks him what he thinks about 
the idea of spending the weekend together, he doesn’t know what she means. 

emotional distance, 
technological 
dependance 

57.2 % (pp. 199–203) 
Violet visits Titus. He pretends he didn’t get her messages. She says she’s going to the 
mountains to experience life. Titus first refuses but then agrees to join her. On their way, 
Violet admits she dreams of living without the feed, though it can’t be shut off because it 
controls her basic functions. She notes that recent purchases have refined her consumer 
profile again, and though she resists, FeedTech is winning. 

technological 
dependence and 
control, consumer 
profiling 

54.1 % (pp. 204–212) 
At their mountain hotel, Violet tells Titus she has never had sex and wants to experience it 
with him. Titus, thinking of her dying, is turned off and tells her. They argue, accusing each 
other of unmet expectations: Titus wanted a brief relationship, while Violet sought 
something deeper. She criticizes him and others for their ignorance, and he responds that 
she thinks she is better than him and his friends. He drives her home. 

relationship, 
intimacy, 
expectations, 
communication 
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51.5 % (pp. 213) 
Violet messages Titus that she loves him, telling him she doesn’t think he’s stupid but 
someone to learn from, and that there is always time to change. 

love, hope, 
emotional 
connection  

summertime (214–215) 
Titus, Link, and Marty vacation on a moon of Jupiter. Pe are losing hair and skin, new trends 
emerge, and natural disasters occur. Titus is now dating Quendy. 

trends, 
environmental 
disasters 

the deep (216–219) 
Titus’s father shows memories from team-building event where they went whale hunting. 
Titus receives a message from Violet’s father that her body and feed system have stopped 
working, and he flies to her house. 

illness, care and 
responsibility 

4,6 % (220–226) 
Violet lies pale and incapacitated, covered in discs. Her father shares her final moments and 
sends Titus sorrowful pictures. He angrily blames Titus for taking Violet to the moon club, for 
how he treated her, and for making her apologize for being sick. Back home, Titus tears his 
clothes and orders many new pairs of trousers. 

blame, guilt, 
responsibility, 
consumerism as 
coping mechanism 

4,6 % (227–229) 
Titus visits Violet, who seems dead. He tells her the latest news and explains he has one story 
he will keep telling her, about her, so she can remember herself when she wakes. Titus 
begins to cry recounting their time together. Ultimately, they have learned something 
important about love and resisting the feed. 

mortality and grief, 
identity, resistance 
to technological 
controlresistance 
to technological 
control 

feed chatter 
An ad for jeans and a recurring shrinking message “Everything must go”. 

advertisement 
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